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Sreda, 6. november 2024, ob 19.00
Wednesday, 6 November 2024, 7.00 pm
Viteska dvorana / Knights' Hall, Krizanke

1. koncert Konservatorija Vincenzo Bellini iz Catanie
It Concert by Conservatorio Vincenzo Bellini di Catania

BELLINI
JAZZ COMBO

Rosalba Bentivoglio, vokal / vocal
Paolo Sorge, kitara / guitar

Eugenio Macchia, kiavir / piano

Alberto Fidone, clekiricni bas / electric bass
Francesco Cusa, bobni / drums

...............................................................................

Program / Programme:

Herbie Hancock: Dolphin Dance

Arthur Altman / Jack Lawrence: All or nothing af all
Irving Berlin: How deep is the ocean?

McCoy Tyner: Passion Dance

Betty Carter: Tight

Sergio Mihanovic / Tony Winston: Sometime Ago
Thelonious Monk / Mike Ferro: Well You Needn't
Jimmy Rowels / Norma Winston: A Timeless Place
(The Peacocks)

Harry Warren / Max Gordon: There Will Never Be Another
You

...............................................................................

Glasbeni konservatorij Vincenzo Bellini v Catanii na Si-
ciliji ponuja visokoSolski akademski program na podrocju
jazz glasbe, ki ga izvaja oddelek za nove jezike in glasbene
tehnologije pod vodstvom profesorja Renata Messine
za Solo elekironske glasbe in profesorja Paola Sorgeja za
Solo jazza. Pri tem gre za jasno opredelitev indtituta: vio-
gati sredstva in Studentom omogoditi raziskovanje jazza
in afroameriske improvizirane glasbe ob boku tradicional-
nega izobrazevanja na podrocju evropske klasicne glasbe.



V zadnjih letih je Sola jazza okrepila svojo ponudbo z ve&jim
Stevilom stalnih uciteliev, seminarji, mojstrskimi tecaiji in iz-
virnimi produkcijami ter postala pomembna referencna
tocka za mlade glasbenike, ki zelijo graditi kariero na tem
podrocju.

Jazz, ena od glasbenih revolucij 20. stoletja, ima $e vedno
neustavljiv ¢ar tako za glasbenike kot za poslusalce, zlasti
na nastopih v Zivo. Njegovo bistvo je v skupni improvizaciji,
pri kateri glasbeniki ob upostevanju vnaprej dolocenega
okvira uzivgjo iziemno ustvarjalino svobodo. Vsak nastop je
edinstven, neponovljiv dogodek, v katerem glasbena for-
ma zazivi v interakciji med glasbeniki, zaradi Cesar je vsaka
skladba novo dozivetje, ki obstaja samo v frenutku, ko je
zaigrana.

S snemalno tehnologijo je bilo mogoZe dokumentirati raz-
VOj jazza, kar novim generacijam omogoca, da preucujejo
in razumejo zaporedje slogov in vplivov - od najzgodnejsih
let te zvrsti do najsodobnejsih izvedb. Danes so meje med
glasbenimi zvrstmi vse bolj zabrisane, jozz pa je pogosto
v dialogu z drugimi umetniskimi disciplinami, i¢oc nove
skupne izrazne oblike.

Ena od znagilnosti, ki jih spodbuja Sola jozza v Catanii, je
»materialen« pristop k instfrumentom, znacilen za jazzovske
glasbenike. V tem kontekstu glasbena gesta ni omejena na
ustvarjanje »lepega zvokax po splosnih estetskih standardih,
temvec postane edinstven, oseben izraz. Ta posebnost, ki
je dedis¢ina afriskih korenin jazza, poslusalcu omogoca, da
takoj prepozna slog posameznega glasbenika po poseb-
nih nacinih oblikovanja zvoka in interakcije z ansamblom.

Jazz glasba je globoko zakoreninjena v konceptu kole-
ktivnosti: plastenje posameznih glasov v polifoniéno in
poliritmic¢no teksturo znotrgj ciklicnin oblik ponavijanja re-
frena - na primer progresije akordov, ki izhaja iz znane
melodije, ali melodiCne variacie na samo temo - ustvarja
edinstveno zvo&no izkusnjo, ki aktivno vkljuCuje poslusalce.
Ta kolektivni obred koncerta nima le glasbene, temvel
fudi izobrazevalno vrednost. Sposobnost poslusati druge in
hkrati izrazati svojo individualnost v improviziranem dialogu
terja disciplino in spostovanje, v zameno pa daje veliko iz-
razne svobode. Za obcinstvo postane poslusanje jazza igra
dekodiranja, izkudnja, ki spodbuja tako pozornost kot intelekt.

Ucitelji Sole jazza v Catanii so glasbeniki z bogatimi
umetniskimi karierami na nacionalni in mednarodni ravni.
Ob poucevanju $e naprej nastopajo, njihove dejavnosti
pa so zaznamovane s Stevilnimi nagradami in priznanji. V
prvem letu sodelovanja so se odlocili ustanoviti Bellini Jazz
Combo, fleksibilno zasedbo, ki se spreminja glede na rep-
ertoar, okolis¢ine in razpolozljivost glasbenikov. V fem pro-
jektu lahko ucitelji svoje izkudnje in glasbeni jezik delijo ne
le v akademskem okolju, tfemvec tudi na odru, naravnem
okolju jazza.



Repertoar skupine Bellini Jazz Combo izhaja iz zgodovinskih
temeljev jozza, vendar se, kot je to pogosto pri jozzovskin
glasbenikih, nenehno razvija zaradi spontanosti nastopov,
pri Cemer vsaka skladba postane prazno platno, na kat-
erem se zacrtajo nove poti in zvo&ni dialogi.

...............................................................................

The Vincenzo Bellini Conservatory of Music in Catania,
on the island of Sicily, offers its students a high-level aca-
demic programme in jazz through the Department of New
Languages and Musical Technologies directed by Prof. Re-
nato Messina for the School of Electronic Music and Prof.
Paolo Sorge for the School of Jazz. This represents a clear
choice by the institute: to invest resources and provide op-
portunities for students to explore jazz and Afro-American
improvised music, alongside fraditional training in Europe-
an classical music.

In recent years, the School of Jazz has strengthened its
offerings with a growing number of permanent faculty,
seminars, masterclasses, and original productions, becom-
ing an important reference point for young musicians who
want to pursue a professional career in this field.

Jazz, one of the musical revolutions of the 20™ century,
continues to exert an irresistible charm on musicians and
listeners alike, especially during live performances. Its es-
sence lies in collective improvisation, where musicians,
while following a predefined framework, enjoy extraordi-
nary creative freedom. Every performance is a unique, un-
repeatable act, where the musical form comes to life in the
inferplay between musicians, making each piece a fresh
new experience that exists only in the moment it is played.

Thanks to recording technology, it has been possible to
document the evolution of jazz, allowing new generations
to study and understand the succession of styles and infiu-
ences, from the earliest years of the form up to the most
contemporary performances. Today, the boundaries be-
tween musical genres are increasingly blurred, and jazz
often engages in a dialogue with other artistic disciplines in
search of a new common form of expression.

One of the characteristics that the Catania School of Jazz
promotes through its faculty is the »material« approach
to the instruments involved, typical of jazz musicians. In
this context, musical gesture is not limited to producing a
»beautiful sound« according to common aesthetic stan-
dards, but becomes a unique, personal expression. This dis-
tinctive feature, inherited from jazz’s African roots, allows
the listener to immediately recognise a musician’s style by
the specific ways they shape sound and interact with the
ensemble.



Jazz itself is deeply rooted in the concept of collectivity: the
layering of individual voices in a polyphonic and polyrhyth-
mic texture within cyclic forms of chorus reiteration - such
as a chord progression drawn from a famous melody, or a
melodic variation on the theme itself - creates a unique
sound experience that actively involves the audience. This
collective ritual of the concert has not only musical but
also educational value. The ability to listen to others while
expressing one’s individuality in an improvised dialogue
requires discipline and respect, and in return offers great
expressive freedom. For the audience, listening to jazz be-
comes a game of decoding, an experience that stimulates
both attention and intellect.

The faculty of the Catania School of Jazz are musicians with
solid national and international artistic careers. Their activi-
ties, marked by many awards and recognitions, are ongo-
ing., as they continue to perform alongside their teaching.
In their first year working together, they decided to form
the »Bellini Jazz Combo«, a flexible ensemble that changes
in size depending on the repertoire, occasion, and avail-
ability of musicians. This project allows the faculty to share
their experience and musical language not only in an aca-
demic setting, but also on stage, the natural habitat of jazz.

The Bellini Jazz Combo’s repertoire is rooted in the histori-
cal foundations of jazz, but as often happens among jazz
musicians, it constantly evolves thanks to the spontaneity
of performances, which transform each piece into a blank
canvas upon which to trace new paths and sound dia-
logues.

Bellini Jazz Combo

Dozivite vec -
Nalozite si aplikacijo
Festivala Ljubljana




NAPOVEDNIK / TO BE ANNOUNCED

Sreda, 20. november 2024, ob 19.00
Wednesday, 20 November 2024, 7.00 pm
Viteska dvorana / Knights' Hall, Krizanke

seeecsccscesecesesecesecesesecesesecssesecscscscseseseseseseseseses e e e

2. koncert Konservatorija Vincenzo Bellini iz Catanie
20 Concert by Conservatorio Vincenzo Bellini di Catania

MOZARTOVI KVARTETI ZA FLAVTO
MOZART’S FLUTE QUARTETS
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Program / Programme:
Wolfgang Amadeus Mozart

V sodelovanju z
In collaboration with:

REGIONE SICILIANA
ASSESSORATO REGIONALE

DEI BENI CULTURALI E
DELL'IDENTITA SICILIANA
Dipartimento Regionale dei Beni
Culturali e dell'ldentita Siciliana

Glavni sponzor Glavni medijski sponzor
General sponsor. General media sponsor.
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Festival Ljubljana si pridrZuje pravico do sprememb v progamu.
The Ljubljana Festival reserves the right to alter the programme.
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